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This handbook is designed to provide
the information you will need to
complete your music degree
successfully.

Inside, you will find information
aboutperformance opportunitiesise
of theconcert hallandrecording
studios advising tips, as well as a
faculty directory
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Faculty/Staff Directory

Audrey Andrist .............. CLASSICAL PIANO. ....ciiiiiiiiiieeee e e sttt e e e e e e e e e s seesrennneneeeeeees andrist@umbc.edu

Harry Appelman ............ JAZZ PIANO. . ...ttt appelman@umbc.edu

Connie Bailey................ ADMINISTRATIVE ASSISTANT ............. Office: 4104552942............... baileyc@umbc.edu

PAHB 238

Tom Baldwin ................. BASS, UPRIGHT & ELECTRIC............... Cell: 301:6552533.................. tbaldwin@umbc.edu
Home:301-617-9598 baldwin36251@gmail.com

Sarah Baugher.............. MUSIC TECHNICAL COORDINATOR.... ..ot eeeceeeeee e sbaugher@umbc.edu

PAHB 256

GinaBecK......ooooeeerennnnnn. GAMELAN, MUSICS OF THE WORLD..Home: 4107448477................ gbeckl@umbc.edu

Matthew Belzer.............. DIR. OF JAZZ STUDIES, SAXOPHONE. Office: 410-455-3123............... belzer@umbc.edu

PAHB 265

Duncan Boatright .......... COMPUTER MUSIC......ccoiiiiiiiiees e e jdboatright@gmail.com

Wayne Cameron............ TRUMPET.....ooiiiie e Cell: 4107460850................... sailrecovery@gmail.com

Todd Campbell..............] MUSIC TECHNOLOGY........cvveeiieeienn Office : 410455-2955.............. toddc@umbc.edu

PAHB137

StephenCaracciolo........ VOICE, CAMERATA, CONDUCTING......Office: 410455-2922............... caraccio@umbc.edu

PAHB 254

Lisa Cella.....cccoeeeeernnnn... ELUTE, MUSICIANSHIP, NEW MUS. ENS Office: 410455-1405............ cella@umbc.edu

PAHB 264 Home: 4165792164

Patrick Crossland.......... TROMBONE, BRASS LAB.......coeeie e jpcross@umbedu

Hui-Chuan Chen............ CLASSICAL PIANOD. ... .ot ettt eeeee e huichuan@umbc.edu

N[ Tof0]F= I OA U [ ¢ T V4 [ 1 1 1\ N nwcurrie8@umbc.edu

Fatma Daglar................. OBOKE ..ot fdaglar@umbc.edu

Lisa Dodson................... 1Y 1L ldodson@umbc.edu

Justin Drew.........cceeee..... FRENCH HORN.....ouiiiiieee et e e jdrew@umbc.edu

Linda Dusman............... ! COMPOSITION/THEORY.......cccooveevevrnnnn. Office: 410-4552026............... dusman@umbc.edu

PAHB 263

Tom Goldstein............... PERCUSSIONPERC. ENSEMBLE.........! Office: 410455-3911............... goldstein@umbc.edu

PAHB 259 Home: 4162353669

Bradley Green ..............! (@70] 1] oTo 1311 o o H O PRRPP greenb@umbc.edu

Rahilia Hassanova......... (LRI (U] g 1T 1= Lo o T rahilia.hassanova@gmaidm

Yoshi Horiguchi ............ StHNG METhOAS. ... e basshoriguchi@gmail.com

Sammy Huh.................. VOICE, OPERA WORKSHOR......ceieieeeeeee et sammyhuh@umbc.edu

Janice Jackson..............VOICE, JUBILEE SINGERS.................... Office: 410455-3520............... jacksor@umbc.edu

PAHB 255 Home: 4162987740

Mike Jeffries..........oc...... MULTIMEDIA ASST ..o Office: 410455-1404............... mjeffrie@umbc.edu

PAHB 238

Robert Jenkins............... PERCUSSION....coiiiiiiiiieee sttt ettt e e e rmmnn e e e e e e e e e jenkins@umbc.edu

Lindsay Johnson............ MUSICOIOY.....coiieiiiiiiiiiieee e Office: 4104552941............... Imjohnson@umbc.edu

PAHB 258



Faculty/Staff Directory continued

Brian Kaufman .............. TUBA, MUSIC EDUCATION.................. 4 Office: 4164556586............... brian.kaufman@umbc.edu
PAHB 257

Lori Kesner............cuuu.... FLU T E . e et e et e e e e tee e e e aa e aeaaaas lkesner@umbc.edu
Gita Ladd........cccvvveeeennd CELLO, CHAMBER MUSIC....................Cell: 4432236669.................. gitaladd@umbc.edu
Tom Lagana.................. JAZZ GUITAR .ottt e e tlagana@comcast.net
Janice Macaulay............. I | T T O jamacaul@umbc.edu
Lorriana Markovic ........ VOICE, DICTION ...ttt ree et markovic@umbc.edu
Michael Martin .............. K-12 INSTRUMENTAL METHODS. ... martinme@umbc.edu
Paula Maust................... ORGAN, HARPSICHORDTHEORY ....uuuiiiiiiiiiieiiiciis e eeeen e, pmaust@umbc.edu
Melissa Mills.................. K-12 CHORAL MUSIC METHODS.........ccoiiiiiiiiieie e millsm@umbc.edu
Michael Noonan............. JAZZVIBRAPHONE. ... ..ot e mikenoon@umbc.edu
Jacqueline Pollauf......... HARP . e —————————— jpollauf@umbc.edu
Daniel Pucket ............... WOODWIND METHODS........ccoiiiiiiiiiiiiiet e e e eeeee e e e e e e e aeaans puckettj@umbc.edu
E. Michael Richards....... DEPT. CHAIR, CLARINET, ORCHESTRAé é Office: 410455-3064....... emrichardg@umbc.edu
PAHB 258

Laura Ruas.................... DOUBLE BASS ...ttt et e e e s s e eran s lruas@umbc.edu
Willie Santiago..............! CONCERTCOORDINATOR.......eeee00n.... 4104552943, williers@umbc.edu
Joseph Sil.....ccccvevveennnn. THEORY, KEYBOARD SKILLS,ADVISINGé .Office: 410455-8043....... jsiu@umbc.edu
PAHB 266

Richard Spittel ..............] BASSOON ...ttt rspittel@umbc.edu
Lisa Steltenpohl.............. AV 2 I Istelten@umbc.edu
Kazuko Tanosaki........... FUNDAMENTALS, PIANO..........ccevnveeen. Office: 410455-2814............... tanosaki@umbc.edu
Scott Tiemann............... JAZZ DRUMS . ...t et ee e stieman@umbc.edu
Christian Tremblay .......VIOLIN, CHAMBER MUSIC..........ccoiiiiiimiiiiiiieeeeeee e ctremb@umbc.edu
Nana Vaughan.............. K-12 INSTRUMENTAL METHODS......... nana.vaughn@umbc.edu

Susan Velli.........ccoeeee. BUSINESS SERVICES SPECIALIST..... Office: 416455-2990............... velli@umbc.edu
PAHB 238

Tom Williams ................ JAZZ TRUMPET....ccoeeee et tre e e tomwill@umbc.edu
Alan Wonneberger......... DIRECTOR OF RECORDING.................! Office: 410455-87609............... awonn2345@umbc.edu
PAHB 137

Airi Yoshioka................. VIOLIN, CHAMBER PLAYERS............... Office: 4164553960............... yoshioka@umbc.edu
PAHB 262 Cell: 443386-7913

Alice Young ........cccuuvees LY (O ] PPN ayoung@umbc.edu
Jonathan Zwi................. CLASSICAL GUITAR. ... ciiiiiiietiiiieeeee et er s e s e e s s e s ssennnssenseeseeesssnnnnsnnes jzwi@umbc.edu



Performance Opportunities

The UMBC Music Department provides many opportunities for student performers to hone their performance
skills. MUSC 191: Recital Preparation(Wednesdays at 1:00 p.m. in th€oncert Hall) is required for all

music majors and providan informal atmosphetia Forumsf or st udents to fAtry ou
preparing for performanceDepartmental Recitalsand Area Recitalsprovide more formal opportunities for
students to play a complete movement or piece in puliieHonors Recital Auditions provides a mie
competitive environment for those who find this beneficial to their developmdirtnsembles perform at

least once per semesté@unior and Senior recitalsare the culmination of the undergraduate experiérce
Performance and Jazz studies majG@mposition majors prese8enior Recitalsand have works performed

in Student Composer Recitals each semester

Music Forums/ MUSC191

Music Forumsare heldon Wednesdays at 1:00 p.m. in th€oncert Hall. Music majors are required to attend

a certaimumber as part of MUSC 1®hch semester, but are encouraged to plan to attend all these weekly
gatherings of the UMBC music community. Students may play excerpts, a movement of a longer work, or an
entire work and then discuss the performance with theacel If students need an accompanist they must
bring the music to the department office\Wydnesdayf the week prior to the forunMore information about
MUSC191 can be found on page G8this Handbook.

Departmental Recitals

A few times each semest@n place of the forum at 1:00 p.nrmusicmajors are eligible to be nominated by

their instructors to perform one piece in a formal recitddminations for the Departmental Recitals must be
submitted by the applied faculty memberto Willie Santiago, using aDepartmental Recital Nomiration

Form (see p13). A pianistcanbe provided for one dress rehearsal and the performance for those who need
one(see Collaborative Piano information in this Handbook)

Honors Recital Selection process

HonorsPreliminaryRecitalsare scheduled at the end of each semestebegid at 12:00 noon(note

difference from Forum time)To enable more participation, we encourageks under 10 minutes in duration
Nominations for the Honors Recitals must be submittel by the applied faculty memberto Willie

Santiagq using anHonors Recital Nomination Form (see p14). The deadline for submission of this
nomination isLO daysprior to the first Preliminary Recital, the exact date of which will be posted each
semester From thesdreliminaryrecitals, some will be selected to perform in one of 3 Finals Recitals.
Students should dress appropriately for these recitals. Students should report to the stage manager 10 minu
prior to recital time and should remain baelg throughout the program pianistcanbe provided for one

dress rehearsal and the performance for those who need one (see Collaborative Piano information in this
Handbook page §.

Honors Recital

Outstanding performers are selectedthis evenby the faculty from thd=inalsRecitals. Concert attire is

required. Faculty will determine the specific music (movement, etc.) for this recital. The event is recorded by
the department and a reception honoring the performers follows. Students aré tiwifiay following the last
FinalsRecital of their selection for thdonorsRecital. The list is posted on the bulletin boautsidethe

music officeand sent via-enail. Students and accompanists should arrive at3@asitinutes prior to the recital
time and they should check in with the stage man&jease note thaill music majors are required to attend
the Honors Recital, a department al celebration o



Ensembles

Music ensembles at UMBC are open parrticipation by students from across the campus, regardless of their
major. Contact the appropriate director for specific audition informatiarticipating students are expected to
attend all rehearsals and concerts to receive full credit for theecour

UMBC ensembles perform frequently on and off campus for the university and Baliasigngton area
communities.

Ensembles include:

UMBC Symphony Orchestra E. Michael Richards, director
UMBC Camerata, Stephen Caracciolo, director
Jubilee Singers Janice Jackson, director

Wind Ensemble Brian Kaufman, director

UMBC Chamber Players, Airi Yoshioka, director
UMBC New Music Ensemble Lisa Cella, director
Collegium Musicum, Lindsay Johnson, director
UMBC Jazz Ensemble Matthew Belzer, director
Opera Workshop, Sammy Huh, director

UMBC Gamelan Angklung, Gina Beck, director
Percussion EnsembleTom Goldstein, director
Jazz Small EnsembledViatthew Belzer, director
Classical Guitar Ensemble Jonathan Zwi, director
Jazz Guitar Ensemble Tom Lagana, director

Sax Quartet, Matt Belzer, director

Brass Lab, Patrick Crossland, director



Student Recitals

Junior Recitalg 30-45 minutesSenior Recital$ 60 minutegtimes are totatlurationincluding intermission)
Nonrequired Recital§ no minimum timeno hearingrequired

Gateway Jury: In the 4" semester of private instruction, the result of theel e me st er jury deter mi n
eligibility to perform a junior recitaand to continue in the PerformammelazzStudies For student composers, an
assessment of the portfolio required for MUSC 312 constitutes the gateway for continuance toward the composition recital.

Students planning a junior or senior recital during the fall semester must submit theiregciésiform (see p. ), along
with the £5 recital fee by Septembet5; those planning a recital during the second semester must submit their recital
applicationsand feeby Feb 5.

Senior Recitalists will have first choice of dates for a period of two wdeksor Recitalists will be able to select dates after
the end of that two week perioExact dates will be announced eaemester.

Students must pass a recital hearing one month prior to any required i&ditdring committee and date will be igeed
to each student. Hearimates will be limited to Free Hou(soonon Mondays, Wednesdays, or Friday$he committee

wi || consist of the @Q¢othedfauty 6s private instructor and
a. Students must bring a copy of the recital program, proofread and spelthecked, to the hearing in order to pass
the hearing.
b. The applied teacher will inform the musidministrative assistant (Connie Baileg) to the results of the hearjray
signingte program and indicating fipassedo or finot passe

c. Ifthe hearing is not accepted by the faculty committee the stougsitschedule a second hearing

After passing the hearingrecital program should bereailed to the musiadmin assistarimmediately (Connie Bailey,
baileyc@umbc.edu).

. This program should hie Microsoft Word or.txt format

The program must be typed and edited for spelling, punctuation and capitalization.

Translationsnu st be i n & chéckwith Coarde Baileyrfamsiraictions

Make sure that your private teacher proofreads your programbefore it is submitted to the musicadmin
assistant (Connie Bailey)

e. Any changes to the program order must be made no closer than one week before the performance.

coop

Student Recitals will not be recorded unless the student requests this on theegpaisform, which must be submitted by
Sept.15 (Fall Semester) or Feb51Spring Semester)rherecordingfeefor audio only is$50.00 The fee for video
recording (one camera) is an additiofab All feesmust be submitted with the recital application form by the due dates
indicated abovénote thatecordingfees arein addition to the $5 recital fee) The total fees for recital, aiaj and videaare
$150Q

a. The recital audio recording fee includes mixing and mastering, and the final product will be delivered as an MP3
file.

b. The video fee includes post production work (synchronizing mastered audio to camera footagerrection,
sharpening, etc.). Final products will be delivered as a .mov or m4M@&E: Your unmasteredaudio and
videofiles will not be archived by the department. YOU MUST PROVIDE A HARD DRIVE OR THUMB
DRIVE WITH SUFFICIENT MEMORY TO SARAH BAUGHER WITHIN A MONTH AFTER YOUR
RECITAL IF YOU WANT TO PRESERVE THESE MATERIALS .

c. Audio recordings will be delivered within about two weeks of the recital date, and video recordings will be
delivered within three weeks of the recital date; however, delivenytake longer for a recital given during the
final weeks of a semestdf.the student must have the finished recording(s) by a certain deadline in order to
use them as part of a submission process farcompetition, festival, etcthey must notify Alan Wonneberger
or Sarah Baugher by email at least two weeks in advance of said deadline.

Any requests for music technologypport(i.e., sound reinforcemertdf acoustic instrumenkt®r special staging or lighting
(outside of the traditional recital staging/lighting) must be discussed with, and approved by Alan Wonnelegéernper
15for a concert in Nov/Dec, or by Feb. 15 for a concert in April/Méyere is no additional feeff these services, but they
MUST be requested at the time you schedule your recital.

Students should consult teachers about recital dress. Students are encouraged to look professional

6



Concert Hall , PAHB 151 (Music Box) and Concert Policies
General Iformation about use @oncert Halland PAHB 151

Please respect the fact that others will be usingplheeafter your activity. The pivilege of using this space is
contingent upon following these policies.

1.

Except for regularly scheduled classes or ensembles, activities@Qotioert Hallmust be scheduled in
the Music Office. Only thé&dministrative Assistant authorized to do this. This policy will help to
avoid conflicts and confusion.

The MusicDepartment at UMBC iprivileged to have accessttte Performing Arts and Humanities
Building and its professional spaceghis building wasthe culmination of 10 years of planning that will
allow and encourage so much wonderful munsaking in the futug! As a result of this opportunity,
your music degree from UMBC will mean more

It is important for us as a community to recognize and respe&/AidB home. NO FOOD OR DRINK
WILL BE ALLOWED IN THE CONCERT HALL, RECORDING STUDIOSTHE MUSIC BOX OR
REHEARSAL ROOMSI food and drink, if spilled, will damage the equipment, floor/seat materials, as
well as the ventilation.

NOTE: FOR ALL REHEARSALS IN THE CONCERT HALL, PLEASE STORE BACK PACKS AND
INSTRUMENT CASES ON STAGE OR BACK STAGE ON THE SHELVING PROVIDED. FOR
LARGE ENSEMBLES, WE WILL PROVIDE STUDENT MONITORS TO ENSURE SAFETY OF
YOUR POSSESSIONS. Instrument cases and per#enas have been damaging the wood on the
concert hall seafis pleasehelp uspreserve this beautiful space by changing to this new policy!

As always NO FEET ON THE SEATS OR RAILINGS IN THE CONCERT HALL.

The faculty insist on these policieshey arefinotolerancé@rules. If you are observed violating either
of them, you will be prohibited from using thdseilities.

The director or sponsor of eabtusic event must devise a plavith Willie Santiago, (concert
coordinatorwilliers@umbc.edyto have chairs, stands and other equiprsehtip, andemoved from
the stagdefore andafter each activity.

Instructors are responsible fovordinating with Willie Santiagto have doors opened and locked for
their event.

Turn off the lightswhen you leave

Students who need to uagianoor historical keyboardeed to specify that when they request use of
thespace Keep the piano lids closed whpiano isnot in tse. PLEASE HELP US SEE THAT
UNAUTHORIZED PEOPLE REFRAIN FROM USING THE INSTRUMENSIand ask unauthorized
persons to leave theomif you find them there. We must make this a joint effort and protect these
expensive instruments from abuse. Wherpiheas areusedtheyMUST becoveredandlockedafter
use. The cover should be on before moving the piano. ALWAYS close the lid of the piano before
moving, and push from below the lid and score stand.


mailto:williers@umbc.edu

COLLABORATIVE PIANO GUIDELINES
Any questions about calborative pianists/requests for help:
Connie Baileypaileyc@umbc.du

UMBC Music Department provides pianist support for weekly MUSC191 performances, concerto conspetiiicmjuries, and
Junior,Seniorand Certificate Student Hearings aRelcitals.In orderfor studentgo take advantage of this support, the following
guidelines need to be followed:

1.

Students needing a pianist should choose from the leghmoved pianistavailable from the Music Offie and studio

faculty.

Students will be responsible for contacting pianists directly to schedule Jseisor and Certificate Student Hearing and

Recital dates [in consultation with the Music Office and the studio faculty] and to arrange for rehearsals

Students are to come to all rehearsals fully prepared [i.e., correct notes, rhythms, etc. already learned] and with rehearse

payment in hand.

The pianist must receive music from the student

a) at least one week before the MUSC191 performeanoncerto competitioandvoice jury, and
b) at least two weekisefore the first rehearsal forJania, Seniot or Certificate Recital Hearing.

If a student should miss a scheduled rehearsal without sufficient advance notice toisheitggthe

student 6s

responsibility

to pay

the pianist

Collaborative pianists are paid for their time and skill by students and by the UMBC Music Departntieatriranner

described in the chart below.

PERFORMANCE TYPE

REHEARSAL FEE

PERFORMANCE FEE

MUSC191 Performances
Voice Juries
Concerto Competitions

Students schedule rehearsals with th
pianist in10-minuteblocks.

$5 for each 18ninute block, paid in
cash by the student at the time of the
rehearsal.

Paid by the Department of
Music.

Recital Hearings

Students schedule rehearsals with th
pianist in10-minuteblocks.

$5 for each 18ninute block, paid in
cash by the student at the time of the
rehearsal.

30-minute hearing @id by the
Department of Music.

Junior Recitad
Senior Recitals
Certificate Student Recitals

Students schedule rehearsals with th
pianist in hour blocks.

$30 for the hour [for 4 rehearsals],
paid in cash by the student at the tim
of the rehearsal. If a student desires
morethan 4 hours of rehearsal, he/sh
is responsible for paying the pianist
$40 per hour.

Paid by the Department of
Music.

Pianists who participate in this agreement:
Deborah Allert thallenpos@msn.com, H: 41881-0133, C: 246356907
Elizabeth Brow - lizabrown@gmail.com847-2754339

Hui-Chuan Chen huichuanchenl@gmaibm, 4104096557

Vincent Henningfield vhenningfield@gmail.com, (443) 69859
Aegjin Kim - akimx003@gmail.com 48832-2756
HsiacYing Lin - hsiaoyinglin423@gmail.com43-310-1945
Sammy Marshali sammy.marshall@umbc.edu

directly


mailto:baileyc@umbc.du
http://www.lancasterchorale.com/
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http://www.lancasterchorale.com/
http://www.lancasterchorale.com/
http://www.lancasterchorale.com/

Historical Keyboard Usage Form

This form should be completed at the same time you schedule your degree recital or, if for a different
performance, at least a month before the performance. This form must be signed and approved by both you
lessons teacher and Dr. Lindsay Johnsdspart of the performance agreement, the department will cover the
cost of one tuning for one rehearsal on one keybdfambre than one keyboard is being used, you will

charged for the tuning(s) at $100 per turning.

Our department is fortunate to hamats possession a portative chamber organ, double manual harpsichord,
single manual harpsichord, and fortepiano. Usage of the instruments requires a strict attention to care; there
you as the student agree to the following:

1 You (if you plan to plagne of these instruments) or your keyboardist must currently be or have been
previously enrolled in harpsichord/organ lessons (MUSC 190) and/or Collegium (MUSC 307.07).

1 If you are collaborating with a keyboardist not enrolled or from outside of the urityeteey must be
approved by Dr. Lindsay Johnson (or Prof. Paula Maust for the Fall 2018 semester).

1 Before your performance with one of the instruments, you must block out in your performance
planning 1.5 hours of rehearsal in the space to account fdmaagon time for the instrument, a
rehearsal, and a touch up tuning before the house opens for the event.

1 You will contact Willie Santiago (williers@umbc.edu) to coordinate logistics of scheduling rehearsal an
times to move the instrument at least one mi in advance. The department will provide people to
assist with the move.

1 Under no circumstance will you move any of the instruments without Dr. Lindsay Johnson, Professor
Paula Maust, or Willie Santiago supervising you.

Please provide the followingformation:

Name:

Email Address: Phone Number:
Date of Performance: Concert Name:
Keyboardist:

Keyboard being used:

___Portative Organ ____Double Manual Harpsichord __Single Manual Harpsichor@ortepiano

(Note: The default harpsichord is the double manhal single manual can be made available under certain
circumstances; speak with Dr. Johnson in advance if you need to use the single manual.)

Pitch level: 415 440

Temperament, if not equal:

If using the portative organ, indicate the settings and stops being used (e.g. 2 foot pipe, 4 foot pipe, 8 foot
pipe, etc.)

(continued on reverse)



Historical Keyboard Usage Form, pg. 2

Repertoire being performed on the keyboard:

Signatures

Student:

X

Lessons Teacher:

X

Dr. Lindsay Johnson:

X

10



Junior/Senior Recital Request

NOTE: THIS REQUEST FOR A RECITAL MUST BE SUBMITTED
WITH FEES INDICATED BELOW
BY SEPTEMBER 15 FOR FALL RECITALS;
OR FEBRUARY 15 FOR SPRING RECITALS (No Exceptions).
Non-required Recitals can only be scheduled after all Required recitals are set

Name of Student(s) E-mail

Voice Type/Instrument(s) Teacher

Type of Recital: (circle one)

Junior RecitalSenior RecitalComposition RecitalNon-Required Recital
(30-45 minutes) (50-60 minutes) AFTER all required recitals are set,
you may use any available time

*Recital Date (please contact Connie to check availability before submittiis form)

*Time Venue: Concert Hall; Music Box

Collaborating Performers

Setup Requirements

Piano needed?es _ No__; Harpsichord needed®s__ no_; Chanber Organ®es_ No_

(NOTE: usage of historic keyboards must be RIRgroved by Dr. Lindsay Johnson (Imjohnson@umbc.edu)
Approximate No. of Stands
Any technical support needed? Yes No (if yes, complete reverse side)

Will you have a reception?  Yes No
Reception is the responsibility of student (includingugesind clearrup)

Instructor Signature, agreeing to this request:

X

NOTE: for Junior, Senior, and Composition recitals:

A Recital Hearing must be successfully completed 30 days in advance of recital date.
Edited & Typed Program Copy Due at the Hearing NOTE: You will not pass your hearing if you
do not have the program copy. Faculty jury will sign this program if youthaddearing bring the
signed program to music office immediately following the hearihigo, email a complete program
to baileyc@umbc.edu.

Paid? Fees must accompany this request. Please make 2 separate checks, both payatéBC Music Department.

Recital Fee __ (s25.00) (mandatory)
Audio Only Recording Fee 50000 OR Audio & Video Recording Fee_ (s125.00)

11



Request for Technical Support forJunior/Senior Recital

Technical services must be requested at the time of the IgupEsst.
The student must contact Prof. Alan Wonneberganainn2345@umbc.eda confirm
staffing availability and for special technical requests.

Lighting: Standard lighting that enables high quality videecording is provided for all recitals. If
special lighting is desired, the faculty mentor of the student who is giving the recital must make that
request to the department chair, with justification, by the recital application deadline. Please note the
any deviation from standard concert lighting can negatively impact the quality of a video recording.

Sound: Piano amplification for jazz recitals is automatically provided.

Other special requests

__Wireless mic for speaking (1)
__Audio playback through the house systeninay require the scheduling of additional rehearsal/setup time)

__Video playback through the house systemmay require the scheduling of additional rehearsal/setup time)

___Amplification of instruments (may require the scheduling adiditional rehearsal/setup time)
Provide number and type:

___Other; please specify below:

PLEASE NOTE: ANY SPECIAL REQUESTS NOT SUBMITTED WITH THIS FORM
WILL NOT BE ACCOMMODATED. NO EXCEPTIONS!

Pleasesignindicating that you have discussed these requests with your teacher, and you both

understand that any additional technical needs requested after this date may not be available
you.

(recitalist)

(teacher)

Date Received in Music Office
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Departmental Recital
NOMINATION FORM

(Fall 2018)
UMBC Music Department

Leave completed forms with Willie Santiago by due date indicated below.

Which Recital?

Departmental Recitals
___WednesdayQct. 17, 1pm (signed foraiue Monday 10/8
____WednesdayNov. 14, 1pm, (signed formiue Monday, 11/9
____Friday, Dec. 7, 12noon, (signed fordue Thursday, 11/29)

Performer(s) please list name as youould like it to appear on program

Names Instru/Voice type UMBC e-mail Phone

(NOTE: usage of historic keyboards must be RiRRroved by Dr. Lindsay Johnson (Imjohnson@umbc.edu)

Pianist: (see back for pianist availabilityi they MUST have received
music and agreed to accompany you before submitting this form)

Program Listing (list additional title and info on back)

Title -include name of piece/major work, name of movement(s) or tempo marking, catalog listing (Op. No, K., etc)

Full name of composer Composers birth/death years

Length of piece to nearest ¥mnin Date (year) of the wor ko

Instructor Signature, agreeing to this request:

X

Questions: williers@umbc.edu

13


mailto:beith@umbc.edu

Honors Preliminary Auditions
NOMINATION FORM

(Fall 2018)
UMBC Music Department

Leave completed forms with Willie Santiago by Mon. Nov 14.

Which Recital?:

Honors Preliminary auditions i all begin at 12noon; Wednesdays could extend beyond 1pm
___Wed.Nov. 21, 122pmchamber ensembles and composers

___Mon. Nov. 26, 12Z1lpmsoloists
___Wed. Nov 28, 12pmsoloists

Performer(s) please list name as you wollikk it to appear on program

Names Instru/Voice type UMBC e-maill Phone

(NOTE: usage of historic keyboards must be RiRRroved by Dr. Lindsay Johnsdm{ohnson@umbc.eglu

Pianist:
(see back for pianist informationi they MUST have received music and agreed to accompany you before submitting
this form)

Program Listing (list additional title and info on back)

Title -include name of piece/major work, name of movement(s) or tempo marking, catalog listing (Op. No, K., etc)

Full name of composer Composers birth/death years

Length of piece to nearest ¥mnin Date (year) of the wor ko

Instructor Signature, agreeing to this request:

X

Questions: williers@umbc.edu
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Audio Services
Services Provided by UMBC Recording Studios

1. Each ensemble can make one free demo recording per semester. The request for a recording must come
from the ensemblebds faculty coach. The recordin
or the recording studio. Scheduling should be dineast one month in advance.

2. Senior music major students may make one free studio recording for the purposes of graduate school or
employment applications. Each recording session may not exceed one hour in length. The request for the
recordingsessioehoul d come from the studentds instruct
in advance.

3. Additional demo recordings are contingent on studio and engineer availability and may require a fee to be

paid.

Use of UMBC Space, Equipment, and Name

UMBC space, equipment, and name are to be used for official UMBC business only. This includes, but is no
limited to departmental rooms and recording studios, instruments, chairs, stands, risers, etc.

Use of the above for consulting or other private @sirch as lessons or recordings for which a person is paid
directly) is prohibited unless a formal agreement is made with the department that complies with the regulatic
of the University.In addition, the use of the University name implying endorsewfesammercial or political
enterprise is prohibited.
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ADVISING REMINDERS

Any guestions pertaining to academics should be directed to Prof. Siu, PAHB 266, jsiu@umbc.edu.

General Information

Studentseed to be advised prior to registering for each new semeltgou (niss youappointment with your
advisor, you will need to wait until others have been advised bgdorean reschedul@ Registering ér

classes other than what was advised cam gtiident at risk for delayed graduatidwot all classes count for
GEP/GFR requirements, some music core classes automatically fulfill GEP/GFR requirements, some classes
only offered in the Fall or only every TWO YEARS, and many classes have imppréea e qui si t es.
not sure, ask first!

Graduation Requirements
All students need the following in order to graduate with a degree from UMBC:
120 credit hours (at least 30 of which must be earned at UMBC)
45 upper level credit hours (3@O0level)
All GEP requirements fulfilled
All requirements for their major area

Excess Credit Permission

A student is considered fufime with 12 or more credit hours a semester. A normal load19.5Zredits.

To go beyond that damodkrmtr moameffBxsceé ®s br si gned by
Advising Office for approval before registering for any amount beyorflct@dits. The Advising Office will
check the student és GPA adettrmpaient over |l oad succes

Course Withdrawals

If you are having trouble in a class, contact your instructor immediattlp n 6t even wait a Vv
advice given and keep your instructortapdate on your efforts. If you feel you need to withdraw from a class,
itisbesttado so before the end of the schedule adjustr
transcript. The last days to add/drop a class are published in the online Schedule of Classes for each term.

Incomplete Grades

In very unusual circumstanceghen most of the course work has been completstident may request an

Al ncompl eted for a cl ass. The instructor deci de
one additional semester to complete the work, at which timiashector will officially change the INC to a

letter grade. If the work is not completed during that time, the INC will automatically change to F.

AP/CLEP Scores
Even though credit may be granted for AP and CLEP examinations, the music departmemeketennch
tests, if any, fulfill requirements for the music major.

Graduation Applications

Forms are online t hDbDONQJmisRreseideadliinessr ( Af or mso) .
February 15 for May graduation
June 15 for August graduation
September 15 for Decembgraduation

Change ofMajor within Music

If a studentvantto changeto a differentmajor withn music oradd amajorto your current one (limit of two
majorscan be pursueddhefirst step is tadiscuss this wittafaculty memberfrom thatmajor. Next, fill out a
Change oMajorform (obtained in the musicfiice; copy appears on pg2), following the procedures
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indicated for that particulanajor, get the appropriate signatures and takerad. Siu. Finally, submit dJMBC
Declaration of Major fam with the new information (signed I®yof.Siuy) t o t he Regi strar 6

Music Education Benchmark

The music education gateway experience is an opportunity to assess a student's progress towards the degre
certification. Proficiency in a range afeas is necessary to be d Keducator; successfully completing the
gateway enables students to enter upper level music education courses. Students that began work at UMBC
freshman will complete their gateway at the end of their fourth semésteapring semester of their

sophomore year. Transfer students will complete their gateway at the end of their second semester at UMBC
Students will provide an unofficial transcript, a list of musical activities from each semester at UMBC, a writtel
self retection, a brief (810 minute) oral presentation on their progress towards developing musical expertise
and acquiring skills needed to become a certified music educator. Written feedback from music education
faculty and r evi ews esson, &aybodrdskills,andumdsecianshipsnstiuators will bee |
available to the student for review. The student
considered. Specific details and forms will be given within the first few weekstotiacsse nt 6 s f i r st
UMBC.

Transfer Students

Transfer students should schedule an appeent with the music advisdProf. Siu (jsiu@umbc.edu) as soon as
they arrive on campus to go over transfer credits. Even though credit may be graci&ssés transferred in,

the music department determines which classes fulfill requirements for the music major. The department ma
request a course description from your prior institution in order to make a final decision.

1 Please be aware thauguallytakes24 weeks f or the Registrarés Of
hasndét shown up in your cihdd@ofSikecords after fo

1 ARTSYS (http://artweb.usmd.edu) website is a useful tool to help you determine the transferability of
classes from a Maryland community college to UMBC. Enter the course name and number from the
previous school and the UMBC direct equivalent (if there is one) will pop up.

1 You have the option of testing out of some required musiceddesyboard skillsmusicianship lapif
you are at a sufficient level. You will be given material ahead to prepare and have one opportunity to
show your ability. Each level requires a separate test. If you pass out of a level, that class will not shc
up on your transgot nor will you receive credit for that class. Instead, the instructor will put a note in
your records waiving that level requirement for you.

NOTE FROM PROF. SIU: As the academic advisor for the music department, | try to make myself as
available & possible. Please feel free to contact me with questions you might have. The most efficient way t
reach me is viaemail: jsiu@umbc.edu. All forms can be lefutsidemy door. Check my door later to pick

up signed formsand take them to the neceggdocation.

IMPORTANT: There are times when faculty or other students will need to get in touch with you.
PLEASE, PLEASE check yourUMBC e-mail frequently!
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Music 1917 Recital Preparation
All Music majors are required to complete 8 semesters of MILBEC except those with an emphasis in music education
who are required to complete 3 semesters. Detailed requirements are distributed on the course syllabus at the start of
semester, but the basic requirements for this course are as follows:

1) Thereae 3 fAsectionso of MU-8l&4Music Techrolegy ajoo studedts; sestiorf 2asr
for freshman Music Technology major stude-hbssanda
backstage during performances; section diisfi other music majors.

2) Attendance at a required number (as stated in the syllabus each semester) of Forums, Area Recitals, and
Department Recitals which are heldlgt.m. Wednesdays in the Concert Hall Juniors and seniors will be
required to perfan at forum in the first half of the semester; sophomores and freshmen will perform in the secon
half of the semester.

3) Attendance (or participation in concert management or concert recording, dependent upon the course section
which you are registered} a minimum of ten concerts.
a) Attendance at three may be outside of the Music Department, upon approval of the course instructor.
b) One will be the Honors Recital at the end of each semester.

4) Written reports may be required at the discretiomdividual private lesson instructors.

Changing Private Instructors
Your relationship with your private teacher is one of the most important professional relationships you will have. The
study of music is unique in having eoa-one mentorship at the cooéthe curriculum, and faculty cherish time in their
studios engaging in this special pedagogical relationship.

Students are assigned to private instructors based on faculty assessment at their auditions. Students are expected to s
with their assigneteacher for at least two semesters, and most often choose to study with that teacher for several years
often, for their entire undergraduate experience.

If at any point a student wishes to change to a different instructor, s/he should first shdak/thér current instructor.
Describe the reason for wanting the change, and get input from that teacher. Sometimes there are reasons for difficult
that your instructor would benefit from knowing in relationship to their own teaching, and sometineearthreasons for
difficulties for which instructors can provide important insights to students. Students should also speak with their advisc
or the department chair about this decision. The department chair will check with other faculty in thatexébthere

is room in his/her studio for the following semester.

If the student decides to make a change, it is most courteous to inform the instructor in person by the end of the semes
BEFORE making a change, so that instructors may plan accorditagiulty recognize how difficult these conversations
may be, and strive to treat all students with respect and support. For students, learning to have these conversations is
considered an important part of the learning process.

Jury Information
All music majors registered for a letter grade for Applied Music (private instruction MUSC193, MUSC194, and
MUSC390) are required to take a faculty jury examination at the end of each semester. The jury grade will be providec
the private instructorstobeuse i n det er mining each studentds final gr

Performance and Jazz Studies majors should note that the jury taken durifgeheedter of lessons determines their
eligibility to continue in the major. Students giving a junior or sergoital are excused from juries in the semester of
their recital.

(Jury requirements for each instrument are listed on following pages)
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Jury Requirements for Music Majors
Piano
Freshman/Sophomore:
Two contrasting pieces or movements from larger woRexformance Majors must perform both pieces from memory. All other majors
must perform at least one of the pieces from memory
Junior/Senior:
Three contrasting pieces or movements from larger wdPksformance Majors must perform all works from memakl.other majors
must perform at least one of the pieces from memory.

Violin
Freshman/Sophomore
1) Threeoctave major and minor scales and arpeggios in all keys
For two keys, two of the following double stops (thirds, octaves, fingered octaxtbs, or tenths.)
2) An etude from the levels of Paganini, Dont, Rode, Fiorillo, or Kreuzter
3) A movement from a concerto or a show piece
4) A movement from unaccompanied Sonata/Partita by Bach
For Juniors/Seniors
1) Threeoctave major and minor scalasd arpeggios in all keys
For two keys, two of the following double stops (thirds, octaves, fingered octaves, sixths, or tenths.)
2) An etude from the levels of Paganini, Dont, Rode, Fiorillo, or Kreuzter
3) Two movements from a concerto or a moveneéi@ concerto and a show piece
4) Two movements from unaccompanied Sonata/Partita by Bach

Viola
Freshman/Sophomore:
A movement from a classical concerto, such as Stamitz, Zelter, Handel, etc.
A movement from a sonata or other solo piece, such as thea@wnata, Vaughan Williams Suite, Bloch Meditation and Precessional,
etc.
An etude such as one by Kreutzer, Mazas, Campagnoli, etc.
Junior/Senior
A movement from a major concerto, such as by Bloch, Hindemith, Walton
A movement from a major sonata, swhSchubert "Arpeggione,"” Sonatas by Brahms, Hindemith Reger Suites, etc.
Two contrasting movements from one of the cello suites by J.S. Bach
Some students may also play orchestral excerpts in the spring semester

Cello

Freshman/Sophomore
1) Threeoctavemajor and minor scales and arpeggios in all keys
2) An etude from Popper, Piatti, Dotzauer, Schroeder, etc
3) A movement from a concerto, sonata, or show piece
4) A movement from Six Suites by Bach

For Juniors/Seniors
1) Threeoctave major and minor scaland arpeggios in all keys
2) An etude from the levels of Popper, Piatti, etc.
3) Two movements from a concerto, sonata, or (pick two) a movement of a concerto, sonata, or show piece
4) Two movements from unaccompanied Bach Suites

Double Bass
Freshman/gohomore
All scales major/minor and arpeggio2 octaves. 2, 3 and 4 to a bow.
An étude- Simandl or Sturm
An orchestral excerpt
Movement of a concerto, sonata or a solo piece.
Movement of Bach Solo Cello Suite
Juniors and Seniors
All scales major andhinor. 2 or 3 octaves. 2 thru 8 to a bow.
An étude of Bille, Petracchi or Hrabe
Two orchestral excerpts. One must be a bass solo ( Pulcinella, Lt. Kije, Othello etc.)
Two contrasting movements from a concerto or sonata, or one movement plus a movemarsiolmpiece.
Movement of Bach Cello Suite

Harp
Freshman/Sophomore

-Two contrasting solo works or movements.
Junior/Senior

-Two contrasting complete works.
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Jury Requirements for Music Majors (continued)

Classical Guitar
Freshman/Sophmore:
1) OneOctave, TweOctave Major/Minor, Chromatic Scales, Modes
7™ Chord Arpeggios: On©ctave, TweOctave forms (Major %7, Dom. 7", Minor 7™, Min 7" b5, Diminished)
2) An Etude from one of the following: Carcassi, Sor, Guilliani,
3) Guilliani/ Tarrega Right ldnd studies
4) Two solo works of contrasting style
5) SightReading
Junior/Senior:
1) OneOctave, TweOctave, Three Octave (selected) Major/Minor, Chromatic Scale€ha@rd Arpeggios: On®ctave,
and TwaOctave forms in all inversions.
2) An Etude from one ofhe following: Carcassi, Sor, Guilliani, Coste, Villabos, etc.
3) Guilliani/Tarrega Right Hand Studies
4) Two solo works of contrasting style
5) SightReading

Flute
One etude and two contrasting pieces or movements.
Technical requirements:
Year 1: Taffenel an@Gaubert exercises: numbers 4 and 5
Year 2: T&G: 7,11, 12
Years 3 and 4 wildl be assigned at the beginning of ec¢
Oboe

Freshman Level Proficiency

Major Scales up to 4 sharps and 4 flats in long tones

Minor Scales upa 4 sharps and 4 flats, natural, harmonic and melodic forms in long tones

Arpeggios

Brod, Oboe Method

Barret, Articulation Studies and Forty Progressive Melodies

Solos: Haydn Concerto, Telemann Partitas, Cimarosa Concerto, Handel Sonatas
Sophomore Level ®ficiency

All Major Scales

All Minor Scales, in all three forms

Third progressions and broken arpeggios

Vade Mecum studies

Barret, Articulation Studies and Forty Progressive Melodies

Hite, Melodious and Progressive Studies

Solos: Schumann Romances, S&@aens Sonata, Mozart Quartet, Vivaldi Concertos
Junior Level Proficiency

All Major and Minor Scales

Third progressions, broken arpeggios and trill studies

Vade Mecum studies, with varied articulations

Doubletounging (continued next page)

Barret, Fifteen Grand Studies

Solos: Poulenc Sonata, Mozart Concerto, Marcello Concerto
Senior Level Proficiency

All Scales

Interval studies, diminished and augmented chord studies

Circular breathing

Ferling, 48 Famous Studies; Gillet, Etudes

Solos: Teleman Fantasies, R. Strauss Concerto, Britten Six Metamorphoses after Ovid

Clarinet
One etude; two contrasting works or movements of works;
From semester #lall major scales (full range of instrument); from semesteratminor scales (full range afistrument);
from semester #3all major/minor arpeggios (full range of instrument); from semestem#&jor/minor 3rds (full range of
instrument)
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Trumpet
f
f
f
il

Horn

Trombone

Tuba

Jury Requirements for Music Majors (continued)

Freshman: scales thruflits and 4sharps; Zontrasting pieces chosen by your teacher; demonstrate range to concert G
above the staff;"® semester, demonstrate double tonguing.

Sophomore: all major scales; two contrasting pieces chosen by your teacher; Demonstrate rangeftat ltighcBrt;

2" semester, demonstrate triple tonguing.

Junior: minor (all forms) scales thruflats and 4sharps; two contrasting pieces chosen by your teacKeseRester,
demonstrate range to high concert C

Senior: all minor (all forms) scales; two contrasting pieces

All major scales and arpeggies2 octaves one etude comparable to those in Gallay, Ma&ipteone, Kopprasch or
Shoemaker etude books solo movement from repertoire including or comparable to: BeeSboatm, Op 17  Corelli
- Sonatan F Major  Hindemith Sonata Krol Laudatio  Mozart Concerto No. 1, KV 412  MozarConcerto No.

2, KV417  Mozart Concerto No. 3, KV 447  Mozariconcerto No. 4, KV 495 Poulen&legie  Strauss, Franz

Nocturro  Strauss, FranZConcerto, Op. 8  Strauss, Richa@oncerto no. 1 in E Major, Opus 11

Freshman year:

f
f
f
f

all major scales and arpeggios in one octave
two orchestral excerpts

Rochut etude and/or Kopprasch study
movement from a standaslo work

Sophomore year:

=A =4 =4 -4 -4

all major and minor scales and arpeggios in one octave
two orchestral excerpts

Rochut (vol. 2) etude and/or Kopprasch etude
movement from a standard solo work

sight reading

Junior year:

=A =4 =4 -8 -9

all major and minor scales and arpeggiosnvo octaves
two orchestral excerpts

Blazhevich Clef Study and/or Bitsch/Boutry/Bozza etude
movement from a trombone concerto

sight reading

Senior year:

= =4 =4 -8 A

all major/minor/whole tone/diminished scales in two (or more) octaves
two orchestral etudes

Blazhevth Clef Study and/or Bitsch/Boutry/Bozza etude

movement from a trombone concerto

sight reading

9 Scale Juries: Each semester will contain a scale jury with increasingly difficult requirements to expand on range, tempo

and technique

1 Freshman: Demonstrate good technique of sound production and consistent intonation with performance of melodic etu

and/or orchestral excerpt.

1 Sophomore: Expand on techniques from Freshman year with a focus on learning the orchestral literaturerpf Wagn

Prokofiev and Mahler as well as performance of tuba solo literature

9 Junior: Continue focus on more difficult orchestral literature to include Tchaikovsky, Belioz, Bruckner, etc., and standard

concerto literature, particularly Vaughan Williams, Brugewhton and Hindemith "Sonata."

1 Senior: Demonstrate knowledge of complete range of tuba repertoire.
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Jury Requirements for Music Majors (continued)
Percussion
1. snare drum rudiments, snare drum/percussion etudes (2 in contrasting styles)
2. all major scées, one mallet etude, one snare drum/percusticde
3. all minor scales, one mallet etude, one timpani etude
4. four-mallets 7th chords and inversionsinllet piece, @ontrasting piece, i.e., timpani or percussion)

Composition
Student composers presenthe composition faculty a portfolio of original work at the completion of MUSC312 to
determine eligibility for the senior recital process (MUSC401 for 3 semesters, followed by MUSC492)

Jazz
Jazz Juries are divided into the following categories. Theinvesich each category is filled is dependent on the instrument and
the individual faculty member's discretion.
I. Jazz Harmony (scales, chords)
A. End of first year: basic seventh chords, altered dominant sevenths, basic extensions and alteratictal®lajor
harmony. All 12 keys.
B. End of second year: Basic chord connection. Melodic minor harmony. Diminished scale harmony. All 12 keys.
C. Advanced level (third and fourth year): Chord substitution, reharmonization, pentatonics
Il. Repertoire
A. Endof first year: basic jazz standards
B. End of second year: advanced jazz standards
C. Advanced level (third and fourth year): Jazz compositions from modern era (bebop to present)
D. Every semester: 12 key projects
lll. Solo Transcription
IV. SightReading

VOICE LEVELS AND THEIR CORESPONDING COURSE NUMBERS AND JURY REQUIREMENTS

1 The demonstration of significant memory work is expected at each jury and hearing.

1 The termflexibility in the requirements below is understood as the ability to sing fast notes, on one syllable. Sigengr®

note scales in a jury as a minimusguiremenilternative to a song with melismas is acceptable.

1 Regardless of the number of pieces a stugeyared for the jury they shall only be asked to perform two songs. The student
will announce the first and then the adjudicators will select the second from the list of repertoire the student hasThevided
Gateway Junyjor performance emphasis stude will serve as an exception. In this case, the student will be expected to perform
ALL FOUR of the jury selections.

A student who does not pass a level is required to study at that level again until a pass is achieved.

A pass awarded for the Voice Parfance Level 45ateway Juryndicates that the faculty believes the student has shown
significant progress and is ready to prepare successful Junior and Senior recitals.

91 Recitals are not required for Music Education students, though some icHoitkeheirinstructor's permissignto prepare "half

recitals” and perform them in conjunction with other half recitals as the department schedule permits.
(CONTINUED NEXT PAGE)

=a =4
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Jury Standards for Voice Principals
The chart below is not e understood ascmplete syllabus for applied voice instruction. Rather, this is only a list of the requise
needed to pass each Jury Level. Applieddructors will work with their students individually to select repertoire that addresses the sped

technical, arstic, and developmental needs unique to each singer.

Voice Performance Emphasis
Typical Course Sequence

Choral Music Education Emphasis

Typical Course Sequence
[Music Technology and Composition Emphases, only LevélglL

First Semester Second Semester First Semester Second Semester
Yrl Level1l, MUSC193 Level 2, MUSC193 Yrl Level 1,MUSC193 Level 2, MUSC193
Yr2 Level 3, MUSC193 Level 4, MUSC193 Gateway Jury Yr 2 Level 3, MUSC193 Level 4, MUSC193
Yr3 Level 5, MUSC390 Level 6, MUSC391 Junior Recital Yr3 Level 5, MUSC193  Level 6, MUSC193
Yr4 Level 7, MUSC390 Level 8, MUSC392 Senior Recital
Level 1 2 Pieces from Memory 2 Pieces from Memory
-contrasting styles -contrasting styles
-one must demonstrate flexibility -one mustdemonstrate flexibility
Level 2 2 Pieces from Memory 2 Pieces from Memory
-contrasting styles -contrasting styles
-one must demonstrate flexibility -one must demonstrate flexibility
-one in ltalian -one in ltalian
Level 3 3 Pieces from Memory 3 Pieces from Memory
-contrasting styles -contrasting styles
-one must demonstrate flexibility -one must demonstrate flexibility
-one in any foreign language -one in any foreign language
Level 4 Gateway Jury 4 Pieces from Memory
4 Pieces from Memory -contrasting styles
-contrasting styles -one must demonstrate flexibility
-onemust demonstrate flexibility -two in any foreign language
-two in any foreign language
Level 5 5 Pieces from Memory 2 Pieces from Memory
-contrasting styles -contrasting styles
-one must demonstrate flexibility -one must demonstrate flexibility
-one inFrench -one in ltalianor German
-one in German
Level 6 NO JURY: Junior recital hearing is 2 Pieces from Memory
sufficient. -contrasting styles
-one must demonstrate flexibility
-one in Italianor German
Level 7 5 Pieces from Memory Continued study is encouraged but not required for the deg
-contrasting styles
-one must demonstrate flexibility
-one in French
-one in German
-one in ltalian
Level 8 NO JURY: Senior recital hearing is Continued study is encouraged but not required for the deg
sufficient.
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Proposal Instructions and Application
Special ProjectéMUSC400 replacingTopics in Music, Art, and SocietylUSC480

INTRODUCTION

MUSCA480:Topics in Music, Art, and Sociatyaseniol evel course intended to draw togett
into the discipline of Music at UBIC. It is an intensive study and discussion of the history, theory, and social function of the various
musical traditions of a particular culture and their relationship to other forms of art. Topics vary from year to yeangiepetig
faculty person taching the course. On occasioand with the approval of the Music Curriculum Commisteeestudent may choose to
design a MUSC400Special Projectgourse to replac&opics in Musiawith the help of a research mentor selected from thetifo#

UMBC Music faculty. Students might elect to design their own research project because they desire to sum up their Music deg
studying a topic that especially interests them. That topic might advance acquired knowledge from a previously comgketed cour
study or lainch in a new direction entirely in preparation for graduate school.

INSTRUCTIONS / PARAMETERS

Getting Started
The process you follow to obtain approval fdecial Projectgourse is described below:

1. In the semestdreforeyou intend to register for MUSC4®pecial Projectsspeak with a fultime UMBC Music Department
faculty member, review the student and faculty requirements of the project, ask if he/she would be available to help yourshap
research and paper, aretare his/her mentorship of the project.

2. Five weeks before your intended MUSC400 semester, write araéed proposal that narrows your interest into something that

can be tackled successfully in a semester at 3 credits and submit the propasabBgourSpecial Projectapplication. Gather a

short bibliography and begin reading several weeks/months in advance so you know how to shape your research and your submitt
proposal.

3. Submit your application and preliminary bibliography to theriCulum Committee Chair for consideration by August 5 for the
Fal l semester, and by January 5 for the Spring Semester. W

4. After you receive approval for your project, work with your research mentor two weeks befoegitieing of the semester to
schedule youBtudent Presentatiordate (* see no. 4 below).

Your MUSC400 Special Project€ourse: 3 credits

Having gained the support from your research mentor and the approval of the Music Curriculum Commitsegynyitted
MUSC400 replacement course must meet the following requirements:

1. A minimum of 7 discussion times with your research mentor on the topic at hand throughout the semester. (10%)

2. AnOutline" for the paper that includesBibliographywith no fewer than 3 peeeviewed source®.
DUE WEEK 6. (10%)

3. TheRough Draftof the paper responding to mentor input: DUE WEEK 9. (10%)

4. A twentyminuteStudent Presentatiomf your i ni ti al research in Aconversation
minutes of questions. Your mentor will determthe context in which you will present your warptions
include MUSC191, tidio Classes, and URCAIDUE APPROX. WEEK 9 13. (20%)

5. TheFirst Edit of the paper responding to mentor input: DUE WEEK (10%)

6. TheSecond Ediof the paper responding to mentor input: DUE WEEK 13. (10%)

7. TheFinal Submissiomwf the paper responding to mentor input that include&5Lpages of footnotéttext and an updated
bibliography. DUE FINALS WEEK. (30%)

4 The paper is to include some reference / correlation to history, theory, social fuagiangther arform.
22 Example: books, journal articles, edited volumes [a scanned PDF of the print source is the same thing]
3 Chicago Stylas strongly urged for those students intending to continue on to graduate school in Music.
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Academic Pathway- Instrumental Music Education
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